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Dear FSP-ers,

You are about to embark on the journey of a lifetime. The Edinburgh Film
FSP promises a summer full of so many mov|
one again, fascinating discussions with real-life directors and artists, and
endless opportunities to get out and practice with professional cameras. That is,
of course, in addition to the untold hour:
conquering festivals, calling hairy coos, experiencing haggis, buying Scottish
keychains for all of your second cousins, and chasing faeries on the Isle of Skye.

Youobll get to travel so much that youoll
whiskey breweries, and the beautiful Scottish Highlands, but you might forget to
do something |li ke visit the Eddackihamegh Cas:

speaking with a wee Scottish accent.

Okay, so maybe you wonodét do ekxthiswillhye al |
one of the greatest, most formative and f
figure things out as you go along, but this guide i a compilation of things we
learned on the 2012 and 2014 FSPs i will hopefully get you started thinking
about the great summer ahead! You might have a different daily schedule, and

you might be |living in a differ endtrickéant |, |
how to be saf e, |l earn a | ot , and have so
As Merida says in Brave, ndalf you had a c¢ch.

So lask you i are you ready to take the first steps towards achieving your goals
and changing your fate? Read on!

Cheers and best of luck in all of your film endeavors!

Al ex Stockton 615 and Olivia Powell 017
Edinburgh Film FSP

Assistants to the Film & Media Studies Department

Dartmouth College
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Screen Academy Scotland. .y~ SRINEN
SCOTLAND

Classes will be held at the Screen Academy Scotland
located at 2A Merchiston Avenue in Edinburgh. The Screen Academy
iIs a famous Scottish film school within Edinburgh Napier University. Lynne
Ramsay is a Napier alum, Tilda Swinton has an honorary degree, and Sean
Connery, Brian Cox, and Judi Dench are patrons of the Screen Academy.
Students from the Screen Academy are from all around the world and many have
gone on to win BAFTAs.

The Screen Academy has several studios, editing rooms equipped with
FCP and AVID and optimized for color correction, a sound mixing and Foley
studio, and a huge equipment room. While your classes will not require you to
use all of this, the faculty members at the Screen Academy are very willing to
show you anything that interests you. And | highly recommend taking advantage
of their expertise! In 2014, we had a BAFTA-nominated editor as our mentor for
all of our projects at the Screen Academy. His advice was invaluable!

In your small classes of only Dartmouth students, you will learn the entire
professional workflow, from conception of an idea to public screenings. The
Screen Academy offers the best facilities, professionals, and equipment to help
you do so.




Classes

The three classes you will be taking are:

1) FS48: Media Festivals i taught by Professor Mary
Flanagan, Dartmouth College

2) FS39: Digital Cinematography i in 2014 taught by
Paul Gavin, Screen Academy of Scotland
(http://www.extraveg.com/#/paul-gavin/4551013241)

3) FS36: Music Video Production T in 2014 taught by
Blair Young and Beth Allen, Forest of Black
(https://vimeo.com/theforestofblack/videos)

Dally Schedule (pronounced shed-yule)

Your week will be scheduled to maximize the amount of

time available in class to discuss readings or techniques,

watch films, speak with visitors, and have time to practice
with cameras or editing programs.

In 2014, each class met once a week for 4 hours at a time (see below for
more detail). The Screen Academy is open from 9am to 5pm (or 17:00!), and
any time while not in class during these hours, you can ask to borrow
some of the cameras to practice filming in nearby streets.

Saturdays, Sundays, and Wednesdays: Usually free to allow time for
practice and travel

Mondays: Film festival class meets 1pm-5pm; Salon dinners for discussion
and reflection on various other weeknights

Tuesdays: Cinematography meets 12:30pm-4:30pm
Thursdays: Music Video Production meets 12:30pm-4:30pm


http://www.extraveg.com/#/paul-gavin/4551013241
https://vimeo.com/theforestofblack/videos

FS48: Media Festivals

How might we better understand world cinema and the festivals in which
emerging films appear? What are filmdés i n
influenced by global events? Film festivals have recently become what one
Toronto festival programmercall s fAan alternative distrib
in Europe in the 1930s, film festivals are a worldwide phenomenon
encompassing tourism, cultural nationalism, art, and commerce. The course is
centered on the Edinburgh International Film Festival, theworl d6s ol de st
continually operating film festival. Students will attend many films during the
festival during the first two weeks of the term and will continue to explore the
impact of films and festivals on culture in writing assignments throughout the
remainder of the term. Dist: ART.

This will be one of the greatest film studies class you take at Dartmouth.
Almost every week, you will have a guest lecturer (critics, academics,
filmmakers, festival programmers). You will have classes at coffee shops and
restaurants, in movie theaters, at new media art galleries, and in film studios.
You will be reading about film festivals and festival theory, and will have the
chance to write four op-ed style pieces about media-related topics of your
choice. The emphasis of this class is to understand fundamental film and film
festival theory and then apply that theory in a practical and interesting way.

Selection of Films Screened and Guest Speakers 2014

Stations of the Cross (Briiggemann, 2014) Allison Gardner (co-director of Glasgow Film
Festival)

Finsterworld (Finsterwalder, 2013) lain Gardner (animation programmer)

#Chicago Girl (Piscatella, 2013) Matt Lloyd (director of Glasgow Short Film
Festival)

Ai WeiWei: The Fake Case (Johnsen, 2013) Martin Smith and Sarah Drummond (director
and producer of short film Seagulls (2014))

Culloden (Watkins, 1964) lan Waugh (director of short film As He Lay
Falling (2014))

Is the Man Who is Tall Happy? (Gondry, 2013) Mark Daniels (New Media Scotland)

Snowpiercer (Joon-ho, 2013) p | u €IéF panels with head programmers

including Black Box Live!, Marketplace
Live!, and Meet the Programmers events



Edinburgh International
Film Festival

As part of your Media Festivals course, you

will be attending the EIFF 2016 (see:
http://www.edfilmfest.org.uk). The festival in 2014 was said by critics to place
EI'FF back on top as a ftheBIFF yowawill navigatd yosrc o v
way through guidebooks, attend galas and mixers, meet famous people and walk
down the red carpet, wake up early to catch industry screenings, stay up late for
midnight movies, and walk into some films that you know absolutely nothing
about. Get ready for the biggest i mmersi o
life! (P.S. The festival is also a great way to get to know your way around
Edinburgh!)



http://www.edfilmfest.org.uk/

